
APRIL 13, 2018Z

CYBER THOUGHT 

CONTROL
Are social-media giants abusing  

their power to censor pro-Israel sites?

8
Rescuing music composed 
in the concentration camps

12
An Independence Day classic –  
‘The Troupe’ at 40



2     APRIL 13, 2018

CONTENTS

Cover

April 13, 2018

18 The silence war:
Are social-media giants quietly maneuvering 
against pro-Israel and conservative sites?
• By ORIT ARFA

8  Bringing to life music
rescued from the Holocaust
• By TAMARA ZIEVE

12  Avi Nesher’s ‘The Troupe’ turns 40
• By HANNAH BROWN

Sections
4 Letters
22  Arab press
24 Trending
26 Wine talk
28 Tour Israel
32 Food
34 Observations
38 Books
42 Judaism
44 Games
46 Readers’ photos
47   Arrivals 

Photos (from top): Meital Sharabi; Alex Brandon/Reuters

COVER PHOTO: Graffiti on a wall in Jerusalem depicts a dislike sign based 
on the Facebook logo for ‘likes.’   
(Sophie Gordon/Flash 90)

28

18

Z
Editor:  TERRANCE J. MINTNER
Literary Editor: AMY SPIRO
Graphic Designer: HANA BEN-ANO, DANIEL FEIGEL,  
DANIELA MICHAL GLEISER and NOAM ELISHA
EMAIL: mag@jpost.com
www.jpost.com >> magazine

PHOTO OF THE WEEK | MARC ISRAEL SELLEM





4     APRIL 13, 2018

GIVING GIFTS
My late husband and I 

found a very satisfactory 
solution because, like Herb 
Keinon (“Passover and the 
freedom to give gifts,” Out 
There, March 30), neither of 
us was good at selecting pres-
ents for the other.

We would each choose and 
buy a present – something 
we really wanted or needed – 
and give it to our partner “to 
surprise” us when the time 
came. Our kids never suspect-
ed that we were “putting on a 
show” of happiness and ap-
preciation of the gift.

In addition, my husband 
never failed to present me 
with flowers for every birth-
day and anniversary. My son 
keeps up this tradition since 
his father passed away.

TAMAR GINAT
Yehud

IT APPEARS SO

I wish to thank Rabbi 
Stewart Weiss for being so 
clear-sighted and bringing 
it all together for us to see 
that there is seder (order) in 
this crazy world (“God is a 
Zionist,” In Plain Language, 
March 30). As our exile was 
according to Divine plan, so 

is our redemption.
As tough as this world is on 

our people, yes, it does ap-
pear that God is a Zionist.

MOSHE KWART
Ra’anana

TRUMP A JEW-HATER?

In “The dark underworld of 
hate” (Books, March 30), re-
viewer Amy Spiro rightly crit-
icizes Jonathan Weissman’s 
screed (((Semitism))): Being 
Jewish in America in the Age of 
Trump for blaming US Presi-
dent Donald Trump for rising 
Jew-hatred. But she herself 
asserts that “bigots, white 
supremacists and antisemites 
feel they have a voice in the 
White House and a support-
er.” No proof. No facts.

The president has repeat-
edly repudiated racial and 
religious hatred. He and UN 
Ambassador Nikki Haley bat-
tle Jew-hatred and attacks 
against Israel. He recognized 
Jerusalem as our capital. He 
dramatically pressured ac-
ceptance of Israel in the Arab 
world by simply flying from 
Saudi Arabia to Israel in May 
2017. He is openly proud 
of his Jewish daughter. For 
many decades, he supported 
Jewish institutions in New 

York City. More examples 
cannot fit into a letter.

Ms. Spiro does well to state 
that Weissman barely men-
tions the mainstreaming of 
Jew-haters by the Left. Far-
rakhan, anyone? He’s been 
spewing Jew-hatred and in-
citement to annihilation for 
decades and attracts many 
hundreds of thousands of 
people, in contrast to statis-
tically insignificant num-
bers of white supremacists or 
Jew-haters on the Right.

These facts about the Left 
ought to worry both Ms. Spiro 
and Mr. Weissman much 
more than the minuscule 
“alt-Right” haters who have 
zero influence with Trump.

ROCHELLE EISSENSTAT
Jerusalem

CAREFUL WITH ‘GER’

With regard to “We were 
strangers” (Tradition Today, 
March 30), a prevalent mis-
take is to apply the Torah 
term ger to non-Jewish infil-
trators and refugees in Israel.

The term ger appears in the 
Torah in connection with 
46 commandments and, de-
pending on the context, re-
fers to two types of individ-
uals: the ger tzedek or the ger 

toshav.
The former is a gentile who 

undergoes conversion and 
commits to observing all the 
mitzvot, becoming a full Jew: 
“There will be one law for 
you and for the ger who lives 
among you; as for you, so will 
it be for the ger, before the 
Lord” (Numbers 15).

The latter is a superior 
Noahide – a non-Jew who 
believes in the God of Israel 
and the Torah, and wishes to 
observe more than just the 
seven Noahide laws – but one 
who is unwilling or unable to 
become a full Jew: He is “the 
ger who is in your gates” (Ex-
odus 20) and is not allowed 
to be put to work on the Sab-
bath. He is in your gates and 
not sitting at your Sabbath ta-
ble, but nevertheless wishes 
to become formally affiliated 
by attachment to the Jewish 
people.

The Talmud states that in 
the Messianic future, con-
version to the status of Jew 
will no longer be available 
and that most of humanity 
will ultimately become gerim 
toshavim: “The ger will join 
them and be attached to the 
House of Jacob” (Isaiah 14).

AMNON GOLDBERG
Safed

Write to: maglet@jpost.com
Only a selection of letters can be published. Priority goes to those that are brief and topical.

Letters may be edited, and must bear the name and address of the writer.
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These facts about 
the Left ought 
to worry both 
Ms. Spiro and 
Mr. Weissman 
much more than 
the minuscule 
‘alt-Right’ haters 
who have zero 
acceptance or 
influence with 
Trump
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MOY AND MARY Volcovich drape their arms around their son, 
Avi, at the ‘Horim Al Madim’ ceremony. (Yonit Schiller)

Walking  
a mile in their 
(IDF) shoes
With Nefesh B’Nefesh’s ‘Horim Al Madim’ program, 
parents of lone soldiers immerse themselves 
in the Israeli army experience

• NOA AMOUYAL

‘M
ah at rotza lishtot?” Jesse Davidson 
asks this reporter what she would like 
to drink in nearly perfect Hebrew as 
we meet at a hotel breakfast room in 
Jerusalem.

Adopting Hebrew, though, is just one basic example of 
how the oleh has decided to become as Israeli as can be.

The most obvious example, however, is his decision to 
enlist in the Israel Defense Forces as a lone soldier.

“It’s been hard – both the language and figuring out the 
culture. The goal was to become more Israeli and I figured 
the army is the best way to do that. But for every difficult 
thing, there are 1,000 good ones to make it all worth it,” 
Davidson, who made aliya in June 2017 from Tampa, Flor-
ida, says.

Sitting beside him is his mom, Lea Merrill David-
son-Bern, who is reeling from an emotional high after 
spending the last five days in IDF uniform.

Davidson-Bern was one of the participants in the recent 
Nefesh B’Nefesh Horim Al Madim (parents in uniform) pro-
gram, coordinated in partnership with Israel’s Defense 
Ministry and the IDF, which brought parents of lone sol-
diers to Israel to take part in a boot camp of their own, 
where they got a small dose of what it’s like to be a soldier 
in the IDF.

“This week has been so enlightening to understand 
more on a day-to-day basis what he goes through. I have 
no background in this, so I have nothing to compare it to,” 
she says.

“A lot of times, I’ll speak to him on the phone and he’ll 
say, ‘I have to go.’ I’m not used to being cut off, but now 
I understand. He has only so much time to do so many 
things, and I can be much more understanding now of 
how busy he is,” she acknowledges.

“Texts are going to be a lot easier. If I need to hear his 
voice, I’m going to get 10 words and that’s okay now, it 
wasn’t before – I wanted more. Everyone says, ‘Oh, I’m so 
tired.’ But I understand a different kind of tired now. I get 
it,” she adds.

During their five-day stint as “soldiers,” the parents 
were taught the history of the IDF, enrolled in Gadna, a 
military training program, and found themselves sleeping 
in tents, taking orders from army commanders and hiking 
in the heat of the Negev desert as part of an army march.

This is the first time Nefesh B’Nefesh has initiated such 
a program, and the impact it had on both the parents and 
children exceeded all expectations.

“It was a pilot program, so we didn’t really know what 
to expect,” Noya Govrin, director of the Nefesh B’Nefesh 
Lone Soldier Program, says. “This was an emotional expe-
rience not just for us, but for all of the participants.”

“We wanted to close the gap of understanding,” Govrin 
explains. Launching a program like this, in other words, 
was an attempt to enable parents to understand what day-
to-day life as a soldier is like, something that most parents 
of lone soldiers who live abroad can’t relate to.

But the sleepless nights and physical training were just 
a glimpse of what their children have experienced as sol-
diers who came to Israel and decided to put their lives on 
the line for the Jewish state.

LONE SOLDIERS
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“I think this program was an amazing expe-
rience for us,” says Moy Volcovich, who par-
ticipated in the program with his wife, Mary.

“To be able to taste a little bit of what he’s 
seen and done is really meaningful. At first we 
thought it was a joke, but we really got a sense 
of what he’s been going through,” he says, 
speaking about his son, Avi, who is a combat 
soldier in the Nahal Brigade.

“I thought it was really funny, because this 
is a fraction of what we do. At least they got a 
taste of it,” Avi adds.

It wasn’t much of a shock for the Volcoviches 
when Avi decided to leave Toronto and come 
to Israel. Growing up in a Zionist household, 
taking the aliya plunge seemed inevitable.

So much so, that after Avi made aliya, the 
rest of the family followed suit.

“I wouldn’t say this is a big change for me, 
because my whole life I’ve been brought up 
to value Israel. My dad wanted to make aliya 
when he was my age, but that got delayed. But 
here we are now,” he says.

Despite anticipating his desire to make aliya, 
as parents though, witnessing any rite of pas-
sage a child goes through is an moving experi-
ence. However, the Volcoviches and the other 
parents who joined Horim Al Madim were un-
prepared for the onslaught of emotions they’d 
feel when seeing their child in uniform before 
their eyes.

The emotions came to a head on the last day, 
where parents had a graduation ceremony of 
sorts where, like all IDF soldiers, they receive a 
beret from their commander upon completion 
of a course.

Davidson-Bern remembers standing up-
right, listening to the commander speak. Sud-
denly, her son Jesse walked into the room in 
full IDF regalia.

“When he came in, I was focusing on the 
commander, I didn’t even notice him ap-
proaching me and he’s smiling and it took a 
minute until I realized it was him. I saw him 
and said, ‘I’ve never seen you in uniform,’ and 
he said, ‘I’ve never seen you in uniform,’” she 
recalls, smiling.

Instead of the commander, Jesse wordless-
ly handed the beret to his mother. The sheer 
amount of pride she felt for her son during 
that moment is difficult for Davidson-Bern to 
put into words.

“It’s one of the top 10 highlights of my life, 
really,” she sighs. “After he gave me my beret, 
standing next to him, overlooking the Negev 
and singing ‘Hatikva’ beside the soldier next 
to me, who was mine – at the end of my days, 
out of the 10 memories that I remember, that 
will be one of them,” she said. ■

This article was written in cooperation with 
Nefesh B’Nefesh.

PARENTS POSE in Sde Boker 
while participating in the 
‘Horim Al Madim’ program. 
(Yonit Schiller)

Nefesh B’Nefesh  
- FIDF Lone Soldiers 

Program
With the full support of the IDF and in cooperation with the 

Friends of the IDF (FIDF), the Nefesh B’Nefesh Lone Soldiers 
Program was established to assist and support the brave young 
men and women who choose to serve in the IDF, regardless 
of their country of origin. The program provides a holistic ap-
proach to supporting every lone soldier as they work toward a 
successful life as an oleh, IDF soldier, and Israeli citizen.

There are currently 3,000 lone soldiers serving in a range of 
positions in the army without close family living in Israel. For 
these idealistic soldiers, it is a time that is often accompanied 
by difficulties in becoming acclimated to military service and 
an independent lifestyle in Israel, although it is most certainly 
an empowering experience.

The goal of the program is to support these lone soldiers 
with all the resources and guidance necessary for a successful 
IDF service and post-army life in Israel.

The time before a lone soldier’s draft is a critical time for 
assistance with bureaucracy. Prior to making aliya, the lone 
soldiers Program offers seminars and personal meetings that 
address key aliya and IDF topics. Additionally, there is a call 
center available to answer additional questions.

One of the most meaningful days for any IDF soldier is the 
draft day. The Lone Soldiers Program staff members travel to 
all five draft centers across the country to offer support and 
guidance on this momentous day, which would normally be 
attended by close family.

In essence, the FIDF/NBN Lone Soldiers Program is the ad-
dress for every lone soldier oleh to be provided with resources, 
support and guidance for a successful IDF service and life in 
Israel. All of its activities are complementary to the IDF’s care 
of its lone soldiers.

For more info: www.nbn.org.il/lsp
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Rescued from the Holocaust
JNF-UK and Keren Kayemeth LeIsrael are helping teenagers  
gather and reconstruct music composed in the concentration camps

• TAMARA ZIEVE 
Photos by MARC ISRAEL SELLEM

‘Did you practice?” asks a stern Italian-ac-
cented voice. After a young musician 
answers in the affirmative, he fires back 

skeptically, “Are you sure?”
Members of the adolescent orchestra, busy in 

rehearsals at the music conservatory in Yeroham 
in February, are unfazed by the high standards de-
manded of them by their maestro as he tells them 
to repeat selections over and over, until they meet 

his satisfaction. These teenagers, who hail from the 
peripheries of southern Israel, appreciate the op-
portunity to be conducted by an international pro-
fessional composer, Prof. Francesco Lotoro.

Moreover, they are aware that the challenge at 
hand is far greater than practicing for an ordinary 
concert. The music they are tackling is the fruit 
of a decades-long mission by Lotoro to gather and 
reconstruct music composed in the concentration 
camps during the Holocaust. These young musi-
cians have been tasked with the important mission 
of bringing that music back to life.

They will play this music for the public for the 
first time on April 15, alongside the Ashdod Sym-
phony Orchestra, at a concert in the Jerusalem In-
ternational Convention Center at the initiative of 
the JNF-UK and Keren Kayemeth LeIsrael (KKL).

The concert is being staged both to celebrate the 
70th anniversary of the founding of the State of 
Israel and to raise awareness of increasing levels 
of global antisemitism and Holocaust denial. The 
concert will also symbolically fall on the 73rd anni-
versary of the liberation of Bergen-Belsen.

The various pieces, which will be performed in 

ARTS



Hebrew, Yiddish, German, Czech and Romani, 
were composed by inmates of a number of camps, 
including Auschwitz, Theresienstadt and Wester-
bork.

For three decades, Lotoro scoured the world look-
ing for hidden manuscripts from the camps, some 
only partial, some faded, some in old records, some 
retained solely in the memory of survivors.

Lotoro initially searched for music written by 
Jews in concentration camps, but after four years, 
in 1992, he decided to expand his research to oth-
er prisoners of concentration camps and military 
camps.

“It’s not possible to separate the music of Jews 
in captivity from that of Roma [Gypsies] or Chris-
tians,” Lotoro told The Jerusalem Post ahead of a 
February rehearsal at the Yeroham music conserva-
tory. Lotoro said that as a musician, it became im-
portant to him to collect all traces of musical phe-
nomena of concentration camps or military camps, 
in light of the connections between the composers 
there. For instance, he said, music written by Jews 
was influenced by Gypsies.

Behind every featured piece is a story of suffering 
and resilience.

For example, Kreuzburg said, “We discovered that 
Wilhelm Hildesheimer, a Quaker who wrote music 
in an internment camp for Catholic prisoners in 
“was actually Josef Ben Mendel Hallevi. He hid his 
name so that he was taken to an internment camp 
as a British citizen instead of to a concentration 
camp” as a Jew.

Lotoro has traveled all over the world in this 

quest – including to Moscow, St. Petersburg, Latvia, 
Lithuania, Slovenia, Germany, the UK, the Nether-
lands, Austria, Croatia, US, Hong Kong China and 
the former Soviet Union. In some cases he actively 
searched for the music, and in others people sought 
him out, offering information.

A French colleague gave him a list of musicians 
and he made contact with their relatives. 

“In some cases, the grandchildren helped me 
more than the kids, as they were not directly con-
nected to the war,” he observed.

“Four days ago, I was in France. There are music 
sheets written in 3A Buchenwald by a Frenchman. 
For 20 years I searched for his relatives in France 
and they told me they had records that his father 
recorded after the war, so I could listen and recon-
struct the music.”

In other cases, the actual manuscripts were lost, 
but survivors remembered the music.

Josef Roubitschek composed Zitra for a Jew-
ish singer in Theresienstadt. Manka (Miriam) Al-
ter worked in the kitchen of the ghetto and Rou-
bitschek wanted her to sing the song at the cabaret 
of the ghetto. In the end, she decided not to sing 
the song, out of fear that she would be moved to 
the culture department, as she knew that food was 
the key to survival.

She never sang the song and it was never doc-
umented, but she kept the memory of it firmly 
locked in her mind for the 70 years that followed, 
until her vocals were recorded as part of a project by 
Beit Terezin to preserve some of the songs that were 
sung in the Theresienstadt ghetto. For the first time 
it will be staged at the concert this month.

Famous Jewish musician Ilse Weber was also 
a prisoner in Theresienstadt. While working as 
a nurse there, she taught a melody to the camp’s 
young children. When Weber’s husband was de-
ported to Auschwitz in 1944, she voluntarily trans-
ferred to the camp with their young son in an at-
tempt to keep the family together, but they were 
gassed upon arrival.

The melody was never written down or re-
corded, but more than 70 years later one of the 
Theresienstadt children Weber treated – Aviva Bar-
On – will sing the piece from memory for the first 
time since the war.

“It’s a mitzva, it’s a treasure – a heritage for man-
kind,” Lotoro tells the Post.

“My duty is to reconstruct the intention,” he 
says. “Some of the music was written on toilet pa-
per, some was composed in the soil of a potato field 
to circumvent bans against writing.”

www.jpost.com    9

(LEFT) Hila Benishu, 14, plays the 
flute during rehearsals. Right: Yaakov 
Adinaev, 17, practicing on the 
piano. Below: Hagay Amar, 
manager of the conservatory.
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RUDOLF KAREL suffered from dysentery, so he 
wrote his music on toilet paper with the charcoal 
he was given to help treat the illness.

He wrote the five-act opera Nonette on hundreds 
of pages. Had he been seen doing it, he would have 
been killed, so he did it during his time in the in-
firmary, where the Germans didn’t enter so as to 
avoid proximity to the sick.

“His son gave me all the scrolls,” Lotoro tells the 
Post. “Some scrolls were missing. He wrote them, 
but sometimes he needed it for toilet emergencies 
so we lost some of it.”

“We have music from bakers and shoemakers... 
the first response to the Germans was to make mu-
sic,” Lotoro muses. “A lot of the deportees were 
beaten every day, some until the end. You have two 
solutions – either rebellion or you sing. It was the 
same situation when the Titanic went underwater – 
the last remembrance of the place is the orchestra 
playing as they went down.”

“Your life belongs to you and God, but your mu-
sic belongs to mankind,” Lotoro reflects.

Lotoro says that Austrian musician and Aus-
chwitz victim Viktor Ullmann was a source of a lot 
of music.

“We are grateful to Ullmann, not only for his mu-
sic, but in his folder we also discovered music writ-
ten by others. Some of young musicians hid their 
music in Ullmann’s folder because he was a prom-
inent famous musician, so had a better situation 
that others,” Lotoro relates.

Ullmann’s music changes with his own philo-
sophical beliefs.

His father was baptized and he came to the camp 

as an adherent to Anthroposophism, which is re-
flected in his first works in the camp. But in the 
camp he returned to Judaism. “You can listen to the 
Jewish fight in his last work, the 7th Sonata... his 
last piece was dedicated to his Judaism and is based 
on Jewish music.”

Ullmann was gassed in October 1944 with wife 
and son.

Lotoro, a member of Italy’s Anusim community, 
embraced his long-lost Jewish roots when he was 
a teenager. Some 15 years ago he helped reopen a 
former synagogue-turned-church in the town of 
Trani. This was what led the JNF UK to Lotoro. The 
vice chairman of JNF UK, Dr. Michael Sinclair, went 
looking for Lotoro, having read about his role in re-
opening the synagogue. The pair met and Sinclair 
proposed to Lotoro the idea of forming a youth or-
chestra with children from the south of Israel.

Lotoro told Sinclair the music would be difficult 
for the children, but he agreed to the plan and held 
auditions. “I am very surprised because the music is 
difficult, but they worked very hard and they play 
fantastically,” he said.

“The idea is to promote this music in Israel. This 
music belongs to the Jewish people, the natural 
physical side of this music.”

While the youthful amateur orchestra Lotoro is 
cultivating drastically contrasts with the ones he 
usually conducts, he remarks that this project tran-
scends the aesthetic value of music. 

“It’s more than music, it’s the declaration of 
beauty as an absolute value.”

Lotoro explains the meaning of the music to the 
children he teaches. 

“At first they weren’t so interested but now they 
are very enthusiastic,” he remarks. “My work is to 
give them this treasure.”

CHEN WOLFF, 15, a flute player from Yeroham, 
says the project has helped connected her to the 
Holocaust in a unique and personal way. 

“I’m playing things that were really played in 
the Shoah,” she says. She has taken what she had 
learned at the music school to the classroom, ex-
ploring how music saved Jewish pianist Alice 
Herz-Sommer, who survived Theresienstadt.

While the project has been intensive, difficult 
and involved a lot of sacrifices, Wolff feels honored 
to be a part of it. She notes that while the 20 stu-
dents involved, who range from 10 to 17 years old, 
are very different from each other, the music and 
the common mission have pulled them together.

“This is an opportunity to be part of something 
big,” says fellow flute player Hila Benishu, 14, from 
Yeroham. “I’m still a child and this is an opportuni-
ty for me to take something seriously. It’s a unique 
project at a very high level,” she notes, expressing 

ARTS

PROFESSIONAL COMPOSER Prof. Francesco 
Lotoro directs the young musicians 
participating in his decades-long mission 
to recover the music composed in 
concentration camps.   
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admiration for her conductor, Lotoro.
“In my opinion this is very ethical and meaning-

ful. We are giving life to it. It’s what the Jews went 
through, and Francesco said that while their bod-
ies are no longer here, we are immortalizing them. 
Francesco made me understand that, yes, what 
they went through was very hard, but we are here 
to continue and not to give up. It gave me meaning 
that there is a story behind every piece.”

Benishu recalls the first time she heard a tango 
composed in Auschwitz. “I was in shock and at first 
I thought it was disrespectful, but it’s not – it’s a 
symbol of life.”

Pianist Yaakov Adinaev, 17, from Yeroham, also 
recalls his surprise at the joyful nature of many of 
the pieces. 

“When I heard it was music made in the Holo-
caust I was really interested to hear how it sounded. 
I was really surprised they were so happy – it’s very 
profound how they were trying to convey a happy 
message when they knew they might die the next 
day.”

Adinaev is playing a solo during the performance 

of Zitra, which is the piece he most connects to.
“It talks about how tomorrow will be better; I 

think it’s very deep. That’s what we are doing: im-
plementing what they hoped for.”

Other pieces include Tatata by Willy Rosen and 
Max Ehrlich. Just before their deportation from 
Westerbork to Auschwitz, where both were mur-
dered, Rosen and Ehrlich managed to smuggle a 
folder of their manuscripts out of the camp. De-
cades later, the folder was discovered in an attic in 
the Netherlands, about to be thrown away.
JNF-KKL decided to bring this collection of music 
to the nation via the children, rather than using 
just professionals, says Hagay Amar, the manager 
of the conservatory. “Lotoro is passing it on to the 
children of Israel, who will also pass it forward.” 
Music, he said, is the fastest way to move and in-
spire people. “Music is a universal language.”

“JNF UK is delighted to be staging the ‘Notes of 
Hope’ concert in Jerusalem,” said Samuel Hayek, 
chairman of JNF UK. 

“Throughout our history, we have helped in the 
development of Israel and supported the people of 

Israel, including aspiring youth in the Negev. We 
are delighted the concert is facilitating students 
from the JNF UK-supported Bikurim Performing 
Arts School and the Yeroham Conservatory to work 
alongside world-class musicians.”

“As the State of Israel prepares to celebrate its 
70th anniversary, the concert is a tribute to the 
memory of those who perished, but also a timely 
reminder of the enduring defiance and hope of the 
Jewish people,” he added.

Attendees are slated to include Prime Minister 
Benjamin Netanyahu, world dignitaries and Holo-
caust survivors.

“This moving event is made up of remnants in 
the form of musical creations that were brought 
together for an incredible show,” said Daniel Atar, 
KKL-JNF world chairman. 

“With members of the Jewish world attending 
from around the globe, including Holocaust survi-
vors, children and soldiers, the concert symbolizes 
the Jewish people and Israel’s triumph and acts as 
proof that the power of the Jewish people lies in its 
unity.” ■

A family upholstery business 
from Kfar Azar village, with 
a tradition of restoring and 
renewing furniture that goes 
back many generations, can 
carry out any restoration 
work including replacement 
of foam or fabric, repairing 
and staining wood. Your 
lounge suite can take on a 
new appearance. Top quality 
materials are used and the 
work meets top professional 
standards. It is preferable 
to renew the old suite 
rather than buy a new one. 
A company representative 
will call at the client’s home 
without obligation with 
suggestions and a large 
selection of upholstery 
fabric and /or leather.


